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In his first chapter he glances at the subject of the introduction of 
the tin enamel into Italy and Europe. He then shows that although 
Italian wares were known in France, the method of their production 
does not seem to have been acquired until Italian workers established 
themselves therein. By the beginning of the sixteenth century a 
number of Italian potters had established themselves in France, by 
whom a new and greatly improved class of wares was made by the 
use of stanniferous enamel. 

Later in the century other Italian potters were established at Lyons, 
and of them and of their portable works we have more exact record. 
The enamel of these potters was of superior whiteness and delicacy ; 
and their ware, as it improved in quality, became the main staple of 
the factories. 

It is interesting to know that a single native artist learned the trade 
and established himself at Mmes, in 1548, for the production of ordi- 
nary wares ; some of his painted pieces, decorated in Italian style, are 
still preserved ; of these M. Rondot gives a careful description and 
illustrations. It is unfortunate that of the production of the earlier 
Italian potters we have but one recognizable specimen, a pavement in 
Notre Dame de Brou. However, there are certain somewhat rudely 
painted istoriati pieces in the Louvre and elsewhere, bearing titular 
inscriptions in bad French, but, unfortunately, no mark or initial of 
fabric, which are assigned by M. Darcel and others to Frence pot- 
ters : and there can be no doubt that M. Rondot is justified in ascrib- 
ing them to the potters at Lyons working under Italian directors. 
Of all known to M. Rondot he gives accurate descriptions, and many 
well executed heliotype illustrations by Dujardin. — C. D. E. Fobt- 
num, in The Academy, January 28, 1893. 
De La Teemblaye. Les Sculptures de VlSglise Abbatiale de Solesmes 

(1496-1553). Solesmes : impr. Saint-Pierre, 1892.' 

The sculptures of Solesmes are among the most beautiful and most 
celebrated in France. They adorn the walls of two chapels and form 
two groups of different epochs and unequal dimensions. The first, 
the Entombment of Christ, bears the date 1496 ; the second, the Death 
and Apotheosis of the Virgin, was finished in 1553, but must have 
required a number of years of work, for we seldom encounter an 
equal profusion of figures and ornaments. Numerous and important 
works have been published upon these remarkable monuments ; the 
makers of hypotheses upon this rich material have not been few. 

Research was greatly increased after Gueranger, in 1846, published 
his JSssai Historique sur VAbbaye de Solesmes, suivi de la description de 
V'eglise abbatiale, avec V explication des monuments gu'elle renferme, in 
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which he gives a clear explanation of the scheme of the prior Brugler 
which the artists were charged to carry out in the sculptures of 
the chapel of the Virgin. It was not until 1874 that the work of 
M. Cartier, Les x Sculptures de Solesmes, appeared, which attributed the 
Denial of Christ to Michel Golomhe and the chapel of the Virgin to 
Franz Floris. After this came a number of noteworthy publications, 
almost all offering different solutions. Dom de la Tremblaye does not 
pretend to offer a new solution ; his aim is more modest and perhaps 
more useful. He proposes to publish the exact state of the question 
upon the origin of the groups of Solesmes, stating clearly the various 
hypotheses up to the present day, discussing them thoroughly and 
pointing out the degree of probability or of seeming certitude of each 
of them. 

The author does not stop here ; on account of difficulties of tech- 
nique the sculptures of Solesmes have never been reproduced in a 
sufficiently complete manner to be appreciated by those who have 
not seen them. In the present work, each of the principal i groups 
and personages has been given photographic reproductions taken at 
different points of view and of various sizes. 

The first group, the author believes, with M. Leon Palustre, to 
belong to the French Renaissance and to be the work of Michel 
Colombe and his pupils. 

As to the chapel of the Virgin, assigned by M. Gueranger to Italian 
sculptors, by M. Cartier to the Fleming Franz Floris ; in the absence 
of certainty, the author attributes it to two Angevin sculptors, Jean 
des Marais and Jean Giffard, who in architecture were associated 
with the illustrious Jean de Lespine. These conclusions appear 
plausible enough, at least as far as the first group is concerned ; but we 
must not forget that these are only hypotheses, which might be com- 
pletely reversed by the discovery of a positive document. 

The attribution of the chapel of the Virgin to the Angevin artists 
appears still very problematic. It would not be difficult to furnish 
arguments in favor of other sixteenth century artists, at least equal 
in value to those advanced for these. The beautiful heliogravures of 
Dujardin, which render perfectly the excellent plates of the author, 
help to make this work the one genuine monument to the sculptures 
of Solesmes. — Ch. de Grandemaison, in BibliotMque de Z'J&cole des 
C'hartes, 1892, LIII. p. 476. 

David MacGibbon and Thomas Ross. The Castellated and Domestic 
Architecture of Scotland. Vols. iv. and v. Edinburgh : David 
Douglas. 
These two volumes complete the extensive and beautiful work of 



